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	          Chapter 2: Rhythm





	           Now, try to write your own versions of Three Blind Mice.  Use different words, but copy the rhythms of all of the lines of the original song.

Vocal interactions:  sing or recite Three Blind Mice as a musical round, either with a partner or by dividing the class into separate groups.  In a round, while one voice starts singing or reciting all the lines of the entire song, (reciting them twice) the second voice starts singing the entire song from the beginning just when the first voice is about to begin singing line 3.  Listen for the pause, the silent beat, at the end of line 2.  As soon as you hear that, start with the beginning of line 1 of the song and continue without stopping.  You have to keep on singing or reciting at a steady rhythm, but you should also hear pay attention to what the other voices are doing.
It’s a Lovely Day 

It’s a lovely day _____

So whatever you’ve got to ____

You got a lovely day to do it ___

That’s ____   pause

And I ____  pause

Whatever you’ve got to ____

Is something that can be done by ____
For I’d really like to ____

It’s a lovely day ____

And whatever you’ve got to ____

I’d be so happy to be doing ___
With ____  pause

But if you’ve got something that must be ____

And it can only be done by ____

There is nothing more to ____

Except it’s a lovely day for ____

It’s a lovely ____.
Stress:
  One of the things that makes this song so happy and upbeat are all the unstressed syllables that have to be said very quickly before the main beats of each line.  (“Upbeats” are unstressed syllables before the main beat.  But the term “upbeat” has come to mean lively and happy.)  With a partner, go over each speech unit carefully, and mark the number of unstressed syllables before each of the main stresses.
Activity one:  As you listen to the song several times, fill in the blanks.  Then listen to the song again and mark the words and syllables that are stressed.  Then practice reciting the rhythm of the lyrics in unison as a class, and then recite the lyrics rhythmically to a partner who will recite them back to you.

Activity two:  Practice the following expressions from the song. Then practice saying the variations of these expressions, first in unison with the group; then, by alternating these variations back and forth with a partner as quickly as possible.  In effect, you will be playing a version of the Repetition Game.

It’s a lovely day today

It’s a snowy day today

It’s a great day today

It’s a rainy day today

It’s a horrible day today


See if you can come up with your own variations of this expression by changing the adjective that describes the kind of day it is.

Whatever you’ve got to do

Whatever you must do

Whatever you ought to do

Whatever you plan to do

Whatever you’re afraid to do


Try making up your own variations of this expression by changing the verb or the adjective that follows the “you”

That’s true

That’s right

That’s wrong

That’s life

That’s it

There’s nothing more to say

There’s nothing more to do

There’s something else to say

A lovely day to do it in

A rainy day to try it in

A lucky day to try it out

A happy day to give it up 

A lovely day for saying

A great day for reading

A terrible day for going to work

Melody and intonation game:  one person, from each of the groups that the class has been divided into, will copy the rhythm and intonation of each of the songs in this chapter by clapping and also by using a kazoo.  Each of the groups will try to repeat by clapping and by kazoo the intonation of the songs and guess which of the songs is being imitated.

	

	
	


